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Little white waves

The waves raise and release my lungs
Turquoise waters and foamy white crests
Ripple over my body

Head down
I peer towards the cave
Hidden beneath the geometry of a submerged grid

I am inhabited by a city
Like a coral 1s from the sea
Between the carved stones and weathered memories

A light glistens
Then sound comes
From where is this friction of duelling voices emanating?

It cuts me away from the day’s little tedium
And opens the chasm

In which its grievous ululations recede

But no lines converge

I see myself and my friend

We left apart from this world and are now both falling in parallel exile
Approaching each other ever so slightly

But we will never touch again

Nikos Papastergiadis
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Swimming to Hades:
The Shaman and the Necromancer

As 1s the generation of leaves, so too of men:
At one time the wind shakes the leaves to the ground,
but then the flourishing woods
Grves birth, and the season of spring comes into existence;
So 1t 15 of the generations of men, which alternately
come _forth and pass away."

- Homer

The human’s prospects of survival were considerably better when we were defenceless
against tigers than they are today when we have become defenceless against ourselves.”

- Arnold J. Toynbee

Homer’s positive simile of cyclical biological human renewal contrasts sharply to Toynbee’s
stern negative analogy of Humanity’s self-inflicted, potential Armageddon. Ancient and modern
viewpoints express two key elements underlying — or arguably driving — the deep, broad
complexities of the human condition: creation and extinction. Cyclical and linear conceptions
of history have often attempted to exorcise each other across time, space, societies, cultures,
religions, economic systems and political regimes for legitimising their interpretive hegemony,
revealing in the process, the struggle and transience of all civilisations. Michel Foucault’s
perception of the tightly intertwined, symbiotic relationships fusing power, knowledge and
discourse exposes the default mechanisms of the ‘choices’ that as human beings, ‘we determine’,
that ‘are determined’ and that ‘are determining’.’ We stand upon a razor’s edge of being and/
or ending, of renewal and/or destruction — we create, but we destroy. Human kind is its own
existential threat. Digital photo-media artist, Phillip George’s Swimming to Hades exhibition
evocatively pursues this notion.

George 1nitially beguiles the viewer’s vision with a lustrous, mesmeric parade of mural size
landscape and portrait orientated still images, awash with an intense mix of cobalt and Prussian-
blue seas, atopped at times by boastful cloud-crowed azure skies. The monumental visual beauty
of these works is immersed within an environment inclusive of sound and film — a haunting
blend of turbulent atmospheric sound effects, soulful instrumentals and fluctuating rhythmic
and arrhythmic acapella accompanies moving low-level aerial footage that gently glides over
iridescent blue and turquoise plains of coastal seas revealing the contours of what lies below,
occasionally interrupted by mottling tuffs of reflected light, soft caresses of tidal waves and
undercurrent ripples. At a distance, the exhibition’s majestic settling calm of environmental

beauty and enrapturing audio resonance prevails. But all is not as it seems. Greater investigative
intimacy is required. And that is the strategic aesthetic fulcrum upon which this exhibition
brilliantly balances the viewer.

As the exhibition’s moving footage element smoothly guides our stare from above and across

a gnarled rocky coastline out to sea, the water’s patterned sun-kissed surface dominates. Soon
however, clear forms upon the sea’s floor emerge — rocks, rock shelves, groupings of algae —
such is the characteristic transparency of the Mediterranean’s liquid crystal. Two swimmers
enjoy their buoyant freedom. Atmospheric sound, like wind humming, intensifies and then
capitulates to thunderous disruptive booms and clashes, instrumental intrusions occur. In the
shallows, natural structures give way to thin lineal and intermittent curvilinear structures that
crisscross and magnify in complexity becoming geometric squares, rectangles, semicircles, at
times abutting and interrupting each other. Unquestionably, these are the remaining stone
walls of sunken ancient cities, the discernable debris of past lives, past societies, past cultures,
past civilisations, past histories — marine archaeological sites of classical antiquity most likely
through to late Byzantine. Acapella begins. It is a moirologi, an emotionally charged vocal
corpus of mournful lament for the dead. Performed by Greek professional mourners or wailers,
overwhelmingly women, the origins of the intangible cultural tradition of moiologia can be traced
back to the pre-classical Greek-speaking world of Homeric poetry and Greek tragedy choruses.*
Stories are caressingly interweaved within passionate, harmonious wailing, a vocalised

vehicle ferrying the deceased’s spirit to their fate beyond those still living. A ritualised dirge,

a performance, a narration of emotional loss and pain through separation linking the living
and the dead, past and present, personal and collective faith, to the eternity of the observably
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unknown and the unknowable.” And now, the viewer’s balance upon the exhibition’s fulcrum

is challenged. Engaging with the artist’s aesthetic vision is not simply a process by looking

from without, but also from within. The cyclical ebb and flow of civilisations, as a manifest of
humankind’s lived experiences and mortality, is being referenced — their observable physical
residue limited essentially to architectural meanderings entombed within a vast gravesite of
coastal water. From land, the sea’s natural beauty and leisure offerings snare attention, resisting
broad observation and considered comprehension of the entombed. From above, the inevitability
that ‘all these things must come to pass’ becomes consciously emboldened, the moving footage a
memento mort for the present.

Deeper insight into the still photographic works past their initial hypnotic lure of visual awe now
becomes essential. Beyond this cleverly contrived, disorientational aesthetic devise, given the
contextual narrative emerging from the exhibition’s film and sound element, closer inspection

is certainly an imperative. All are vertical cross-sections of the sea, from the seabed upward
towards the surface and scrapings of sky and cloud. Titles offer consideration: Pa/myra [ Tadmor];
Palmyra Ain Dara; Almyra Khima-Persepolous [ Persepolis/ Parsal; Alexandria [Rhakotis]; Baia [Baiae].
Viewers are likely to recognise these names as ancient archaeological sites: the first four being
located in the Middle East (which encompasses the Arabian Peninsula, the Levant, Turkey, Egypt,
Iran and Iraq, a region popularly regarded as clustering the initial ‘cradles of civilisation’) and

the remaining site, being in Italy. Whilst the physical remains of these sites offer archaeologists
investigative understanding of past cultures and civilisations — essentially, Persian, Arab, Greek,
Roman — they concomitantly evidence ongoing destructive forces operating from ancient to
modern times: natural environmental entropy and human conflict.

Palmyra in the eastern part of the Levant — present-day Syria — was turbulently tossed between
different empires prior to Roman, Byzantine and Rashidun Caliphate domination. In the early
20™ century it came under French rule and in 2015, during the Syrian Civil War, extremists
known as the Islamic State in Iraq and the Levant (ISIL) destroyed extensive parts of the ancient
city.” Ain Dara in northwest Syria between Aleppo and the Turkish border, its Syro-Hittite
temple having persevered with the deep erosions of time and conflict from the Neo-Assyrian
Empire through to the 21" century, was consciously targeted and bombed by the Turkish air
force in 2018; Ankara being ‘concerned’ that Syrian Kurds were supporting Kurdish separatists
and terrorist in Turkey. Key features of the site were pulverised. Later, looting by Turkish forces
and associated militants ensured the disappearance of other archaeological artifacts, including
the giant basalt freestanding sculpture, The Lion of Afin.? Established by Darius I, Persepolis
was the ceremonial capital of the Persian Empire’s Achaemenian dynasty. It is located in the
Fars region of modern southwestern Iran. After defeating Darius III, Alexander the Great’s
army looted its treasures, and burned the palace and surrounding city to the ground. Following
Macedonian (Greek) control, Mongol and Arab conquest later overran and took what remained.
In the contemporary era, Persepolis has witnessed an Islamic revolution that ousted a “Western-
puppet dictator’ and installed an oppressive regime quickly followed by a devastatingly bloody
Iran-Iraqg War.® The Mediterranean port city of Alexandria in northern Egypt, founded by
Alexander the Great (one of a number of Alexandria’s established during his conquests from

the Mediterranean through to India), developed into a predominant intellectual, cultural and
commercial city under the Potolemaic dynasty that followed, well known in the ancient world for

its Pharos (lighthouse) and more so, its great Library of Alexandria. Damaged during Roman
subjugation, unrest between pagans, Jews and emerging Christianity eventually erupted into
religious turmoil and the near complete destruction of the library through vandalism and
abandonment. Byzantines and Arab Muslims fought for control of the city, with Islamic rule
prevailing.'” Modern Alexandra’s cosmopolitan character of the late 19" and early 20" centuries
declined following President Nasser’s nationalisation program, with many foreign nationals
abandoning the city. The ancient Roman hedonistic ‘sin city’ resort of Baia, situated on the
northwest shore of the Gulf of Naples, was filled with expansive villas and recreational facilities,
including thermal baths, due to natural volcanic vents. Sacked by Muslim invaders and then
abandoned following a malaria outbreak, rising seas swallowed much of what remained."

The artist’s knowledge of the sequential and cyclical history of these sites would be no doubt far
greater than the potted histories just concluded. ‘Generational theorists’ William Strauss and
Neil Howe have remarked that the ‘reward of the historian is to locate patterns that recur over
time’,'? and the artist is certainly pursuing a similar investigative passage in his still photographic
works that further articulates in visual amplification the thesis of his moving footage and
associated sound elements. With recognition of the historical nature of the titles of the still
photographic works, close examination reveals the following detail: ancient ceramic decorative
pots; potshards; ceramic oil lamps; glittering, finely crafted jewelry items; drifting gold pigment
and amulets; ghostly architectural structures stylistically dating from antiquity (broken fluted
columns, high stone walls, or their lineal footprints, post and lintel stone masonry); sculptural
heads and feet fragments; broken geometrically patterned mosaic pieces; fragmented glassware;
books and book pages (written in what appears to be Arabic text); a metal plate construction;
and even an American fighter jet amidst the rubble. Here, within these works, the viewer is
presented with holistic nautical mangers of history’s detritus — the jetsam of humankind’s
constant cycle of creation and destruction; the latter aided of course by nature’s entropy. A
broadly layered historical narrative of conflicts of power, cultures, wealth, religions, economic
systems, and social structures, is strewn before us, signifiers of our mortal transience and all that
we create in the temporal physical world that we are but part of.

George has indicated that the concept of observing sinking fragments of our human past and
present arose from his reading of Louis de Berniéres’ novel Birds Without Wings," in which the
character Georgio P. Theodorou — a Greek ‘merchant and philanthropist’ — recollects his life’s
experiences and historical time as he sinks to the seabed of Smyrna harbor (present day Izmir
in Turkey) in September 1922, a victim of the capture of the port by Turkish forces during

the Greco-Turkish War (1919-1922) and the consequent genocide of the city’s Greeks and
Armenians."* As Theodorou is pulled downward, time events collapse into one space of mind
and motion, so too in George’s still photographic collages. Through Theodorou’s recollections,
the reader recognises — as does Theodorou himself — that the war’s fanatical, fundamentalist
religious ideologies and geo-political imperialist nationalism, had succeeded in destroying the
fabric of human endeavor and life itself: ‘Farewell Smyrna, farewell Rosa’s, farewell my friends,
farewell Lloyd George and Venizelos and all the other fuckwits, farewell my worldly goods,
farewell even to myself.”® Again, and again, and again, the fusing of power, knowledge and
discourse has revealed the central, cyclical dichotomy of the human condition: creation and
extinction. The artist knows this well, and it is now brought firmly to the fore of those viewing
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the exhibition. But this, as such, is also inescapably the zeutgeist of our time — a time of genocide,

fratricide, democide and potential Armageddon: the Russian-Ukraine War; the Israel-Palestine
conflict; the Syrian Civil War; Myanmar’s civil war; conflict in Ethiopia; war in Sudan; fighting
in Sahel; violence in Haiti; the Armenia-Azerbaijan war; civil war in Yemen; the list can go on,

and on, and on.

So, let’s stand back a little again from the photographic murals and reconsider. Our balance
upon the exhibition’s aesthetic fulcrum is now difficult to maintain, closer intimacy has unsettled
our initial perspective from a distance.

All before us is submerged by sea — the collective past, the present and indeed, potentially our
future. Currently, the only archaeological site largely reclaimed by the sea that the artist has
drawn our attention to, is Baia in Italy. But with climate change, is this ultimately the destiny we
have imposed upon the planet and ourselves? Is this the artist’s overarching prophetic statement
regarding a species that has become its own existential threat — we continue to destroy through
self-inflicted conflict, but now humankind has generated a conflict with the earth itself?

‘... the flourishing woods
Gives birth ...

... we have become defenceless against ourselves ...”"

As we swim towards Hades — the ancient Greek god of the dead and the underworld — will we
avoid destruction this time by heeding a Shaman’s insightful warning, or will the self-destructive
necromancer within us continue to urge us on?

Phillip George’s exhibition, Swimming to Hades, 1s not just of and for our time, but of and for
the future.

Leonard Janiszewski
Curator/Historian

Macquarie University Art Gallery
Sydney
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KoAlvprtwvtag tpog tov adn;
O capavog xat 0 vekpopavtng

Kabug twy pildwy, anapdiiaytn ke n potpa twy avlpomwy:
dAda arm’ Ta pvAda piyvovy ot dvepor ato youa xe dida mdle
70 ddoog femetd T’ oAdylwpo Ty dvordn - mapduoa

xat twv Ovnray n pa Eemérade ke dAdn yevid mebaiver.!

- ‘Opnepog

Ot mpoormtinés emufiwans Tov avbpwmov fjtav onuavtixd xalitepes dtav fuastay
AVUTTEPATTILITOL ATTEVAVTL OTLC TLYPELS TIAPd TUEPA, TTOV EUATTE AVUTTEPATTTLITOL
anévavre otov eavtd pag.’

- Arnold J. Toynbee

H 8etwr| mapopoiwaor tov Oprjpov yia tnv kukAiknj frodoyixn) avavéwar| tov avBpwmov
épyetal oe evbela avtiBeon pe T oKOTEWVT], apvnTiKy] avaioyia tov Towvpm ya tov
Appayedwva mov propei va tpokaréoel nf AvBpwmdtnta otov eautod TG Avtég ot 300 oTTIKES
YwVieg, n apyaia kat np cdyypovy, exppalovv Vo faocikd cvatatikd atoryeia mov diEmovy —
mBavov kat kivodv— tig Babiég, peydleg moALTAOKOTITEG THG AVOPWTIVIG KATATTACTG: TN
dnpovpyia xat tov apaviopd. IToArég gpopég, péoa atov ywpo kat atov Ypdvo, oe SLaPopeg
KOWVWVIEG, KOUATOVPEG Kal Bprokeieg, kal € S1aPopa OIKOVOPIKA GUOTIPATA KAl TTOAITIKA
KaBeatwTa, 1 KUKAIKI Kal 1 Ypappiky avtiAngpn wepi .otopiag éxovv tpoomabrioet va opkicovv
1 pia v AAAL, £TOL WOTE VA VORLPOTOL|COVY TNV EPPIVEVTIKI| TOVG IIYEPOVIQ — KAl KAVOVTAG
TO AOTO ATOKAANDTTOVY TNV TAAL KAl TIV TAPOdIKOTITA OAwV Twv ToArtiopwy. H avtiAngn
tov Migél Povkd yia tig adiappnrteg, cvpfiwTikég oy€oelg mov ovyywvedovy v edovaoia,

T YvOoT) kat Tov Adyo (discourse) amokaAdITeEL TOUG TPOKABOPITPEVOVLS PNYAVITRODS

TWV «ETAOYQOV» TOL WG avBphmiva dvta «opilovpe», Tov «opilovTam kat Tov «opilovv».’
Ztexépaote oty KOP1 evog Lvpadlod avapeoa atny dTapln kar/1n oTo TEAOG, GTV AVAVEWTT)
Ka/1 otny kataotpodn — dnpovpyodue, aArd kataotpédovpe. To avBpwmivo eidog cuviotd
vrapiaxr) areln) yia tov ido tov tov eavtd. H vrofAntikny éxkOeon Kolvunwvrag mpog tov Ady
Tov Pndpraxod pwtoypdpov Pilir Tloptl eppopeital axpifog amd avtr| tnv 8€a.

v apyny o Tloptl mpooeAxdel to fAéppa tov Beatr) pe pia AApmepr), Ay VEVTIKY)
aAiAnlovyia otaBepwv exdvwy oe péyeBog Toryoypadiag, pe opilfdvtio 1) kabeto
TPOTAVATOAT PO — OAES KATAKAD{oVTAL Ao BAAACTEG TE Eva £VTOVO TPWAOIKO PITAE AVAPEIKTO
pe prthe tov kofaAtiov, otepavwpéveg, eviote, ard alalovikodg, cuvvedplaopévous Yaraliovg
ovpavotg. Ty emPAnTikn) ontiky) opopPLd TOOTWY TWV £pywV EPTOTIfEL pua TePIPPEOoVTQ

atpoopalpa Tov cuVTAPtdlel Yo Kat KIVIIPAToypadikd mAava — éva kaBnAwtiko kpapa
Blawwv atpoopatpik@v NyNTKOV £¢€, AoBAVTIKWY 0pYNOTPIKDY KAl AKAVOVITTWY, puBpKOY
kat appubpwyv axaméha cvvodedel kivodpeva evaépia yapnid TAava mov yAotpody anaid
Tvw and Tapdkties, pidilovoeg, prAe kat Tipkovdl BaAdoaleg EXTATEIS KAl ATOKAADTTOVV
rweptypappata fobopévwy tpaypdtwy, eve katd kaipods diaxdrrovtal and otiypata
AVAKADPEVOL pWTOG, ATd amald yadia TaAippoikwV KUPATWY KAl Ao AVAAKWOEL
vroBaAdoawwy pevpatwy. ITo paxpid emxpatel pua npepia mov yevvodyv 11 opoptd tov
mepfarrovtog kat ot kaBnAwtikég avrnynoelg. Opwg ta parvopeva aratodyv. Araiteital
peyaldtepn eyyotnta — kat Siepevvnon. Kiakp g edw Ppioketat o kevrpikdg adovag mavw
otov omolo To0TH 1] éxBeon) kpatd tov Beatr| oe pua Bavpaoty| WwoppoTia.

Kabd¢ ot xivodpeveg kivjpatoypadikés Anpeig tng £xBeong tomoBetody thv OTTIKY ywvid
pag PrAd otov ovpavd kat 081 yodv artald to fAéppa pag Katd prikog piag akavovioTr|,
Bpayddovg aktoypappg kat ota avoryta g Bdiacoag, avtd mov kuplapyel eival 1) Ypuor),
OTIATIVY] £TPAVELQ TOV VEPOD. ZOVTOPA, woTdT0, avadbovtal kabapég popdpég atov Tubpéva
—Bpayia, dparot, pvkn—, tovi{ovtag tn YapaKTNEIOTIKI SIADYELA TWV KPUOTAAAVWY VEPGDV
¢ Meooyeiov. Avo xolvpfntég arorapfdvovy yapodpevol tnyv elevbepia tovg. ‘Evag
atpoopaipikdg Yog, oav fodiopa avépov, oty apyl] SUVARWMVEL KAl PETA DTOYWPEL PTPOoTA
oe exkwdavTikd actpandpovia, akodyovTal 0pYNoTPIKA KOppdtia. 2ta pnyd, ol PUoIKES
dopég divovv ) Béon Tovg o AemTéG eVBEiEC YPAPPES KAl SIAKEKOPPEVES KAPTOAEG, TTOV
daotavpvovtal, peyeBdvovtal kat yivovrar 6ho xat o mepimthokeg kabog petatpémovial oe
YEWPETPIKA TETPpaywva, opBoydvia, nuikdkAia, karoieg popég ayyi{ovtag kat Siakdmrovrag to
£€va to aAro. Ziyovpa Ba eivar 6,t1 €yel amopeivel ano métpiva teiyn fubiopévwy moAewy, aTod
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evdidxprra yaldopata Tov ta apnoay mtiow aArotiveég {wéS, AANOTIVES KOIVWVIEG, AAAOTIVEG
KOUATOOPEG, AAAOTIVOL TOALTIOPOL, AAAOTIVEG I0TOPIEG — EVAALOL ALPYALOAOYIKOL Y(WPOL AT TNV
KAQOoIKI| apyaotnTa péypt, mbavotata, ta ypdvia tov vatepov Bulavtiov. Kamrolog apyilet

va tpayovdd axarnéha. Eivat éva poipoldr, évag ovvaioBnpatikd ¢optiopévos, omapakTikog
PwvnTKdg Bprvog yia tovg vexpods. Ta potpoAdyla ta tpayovdodoay kupiwg yuvaikeg,
EAAnvideg emayyelpatieg poipohoyiotpeg 1] anhég mevBodoeg, kat ta iyvi todTng tng QuAng
TOATIOPUIKAG TapAd00nG Pag TNYAiVOUV ToW OTOV TPOKAATIKO EAANVOPWVO KOTHO TG
OPIPIKI|G TOINOT|§ KA TWV XOPIK®V TNG apyaiag eAAnvikig tpaywdiag.* ITpoownikég wotopieg
vaivovtar Tpudepd pe tov proyepd, peAwdixd Bprjvo, éva pwvntikd dxnpa mov diaropbpedel
TO TVEDPA TOV KEKOIPPEVOL GTO TETPWHEVO TOV, paxptd ard doovg cvveyilovv va {ovv. Mia
teleTovpykl| Bpnvwdia, pla Tapdotaot, pia agrynor| ya t) cvvaoOnpatiky anmieia kat
yia Tov TOVO oL TPOKAAEL 0 YWPIoPAG, EpyeTal va ovvdéoel Toug {wvTavols Kal Tovg VEKPOUG,
0 TapeABOV Kal TO TAPOY, TNV TPOCWTIKI KAl TI] CUANOYIKT] TOTI| PE TNV AWwVIOTTA AVTOD
7oL pag eival capw dyvworto kat akatavénrto.” Kai thpa, 1 icoppomia tov Beatfi tavw otov
vevpadykd aova g éxBeong Ba tebei vtd appofrtnon. H coppetoyn oto aioBntiko opapa
oL KaANTEY VY] dEV EMITLYYAVETAL KOITWVTAS POVO art’ £&w, aAAa xat ard péoa. Ki avté to
opapa Seiyvel TNV KUKAKI] APTWTH KAt TANPpUPISa Twv TOMTIoP®Y w¢ Exdpavon g Prwpévng
epmelpiag kat TG BvnToTnTAg TOL AVOPOTOL — TA 0PATA VAIKA TOVG KATAAOITA OVCIATTIKA
TEPLOPIJOVTAL TE APYITEKTOVIKODS PALAVEpouS eYKAWBIOPEVOLG O€ £va ayavég VEKPOTAPEIO
rapaxtiwy vdatwy. Kortwvrag and v {npa, n pvoki| opopdia tng Baracoag kat ot

VOO YETELS TG Yia Puyaywyia eykAwfilovv T Tpocoy, kit €Tl To fAéppa avtioTéketal

OTI] YEVIKI] TAPATHPNOT KAl 0TV €KTEVT] EETATT] O0WV Kelvtal evtadplaopéva. Ao PpnAd,
toviletal cuveldnTA T0 AVATOPEVKTO, OTI «OAA QUTA TPETEL VA yivouy»,® kat 0L KIVOUPEVES
KIVI|HATOYPAPIKEG EIKOVEG PETATPETOVTAL O€ €VA memento mori yla To Tapov.

Topa yivetar amohdtwg avaykaia n fabdtepn katavonon twv otabep®v pwToypapikwv
£pywv, Siywg va pag bTVWTIfeL TA KAl va pag TapacVpeL To 0TTikd S£€0¢ oL TPOKAAOVY

oty apyy). Hpénel va mpoonepacovpe tnv evdor| oknvobeoia, To ToAdmTuyo adpfynpa Tov
avadvetal awd To AToTPOTAVATOATTIKG Ao BTk Téyvaopa thg KIvIpatoypadikig Kat
NYNTKNG TAaciwong TG éxBeong — 1 TpooekTikOTEPN eléTao elvat emitakTiky avaykn. Ta
mavta ovvioTody kaBeteg Siatopég tng Balaooag, anod tov fubd mpog ta thvw, Tpog TV
empAavela Tov vepod KAl TPOG TA TPIPPATA TOV 0VPAVOD KAl TwV VePpwv. Ot tithot pag kaiodv va
oxeqrovpe: Palmyra [ Tadpop), Palmyra Ain Dara, Almyra Khima-Persepolous [Ilepoénoln ], Alexan-
dria [Paxdrtig], Baia [Baua]. OrBeatég mbavotata Ba avayvwpioovy apyaioAoyikods xwpouvg
0€ ALTA Ta ovopaTa: ol TPWToL téaoepl§ Bpiokovtal oty Méan Avatohr| (mov mepthapfavet
v Apafikr) Xepoovnoo, tov Aeflavte, tnv Tovpkia, tnv Aiyvrto, to Ipav kat to Ipak, pa
mTepLoy1 Tov yevika Bewpeital Ot mepikAgiel Ta TPWTA «AiKVA TOL TOATIOPOV») KAl 1] TEPTTTN
oty ItaAia. Ta vAd Aeipava avtwv Twv TOAewY TAPEYOLY TTOVE APYALOAGYOVS £VaV TPOTO
va tpooeyyi{ovy dlepeu VI TIKA TIG KOVATODPES KAl TOVG TOAITIT POV TOL TAPEADOVTOG —KUPIWG
Tov TePaikd, Tov apafikd, Tov eAANVIKO Kat ToV pwpaikd—, aAld TtapaAAnAa yivovtat kat
paptupeg g e€akorovbn kg Spaong KataoTPoPikmV SVVAPEWY Ao TA apyaia Ypévia wg tn
oVYYPOVI| ETOYL): TI|G EVIPOTIAG TOV GLOIKOD TEPPAANOVTOG KAl TwV avBpOTIVRWY cuppdlewy.

ITpw xataxtioovy ta avatolika e3a¢n tov Aefdvte —tn onpepvy) Zwpia— 1 Popaiky, n
Bulavtivyy Avtokpatopia kat to Hatpiapyd Xatparo, n Haipdpa tapddepe avapeoa

oe di1aopeg avtokpatopieg. 2tig apyég tov 2000 arva tepiABe ot yalhikn kxvplapyia

kat, To 2015, xatd tov ovplaxd epdpvio moAepo, ot etpepotég Tov Iodapikod Kpdrovg tov
Ipax xat tov Aefavte (ISIL) emépepav exteTapéves KATATTPOYEG O TRHPATA TNG Apyaiag
noAng.” To 2018 ot tovpkikég evagpieg Suvapelg otoyomoinoav eakeppéva kal fopfapdioav
TOV GLPO-YETTITIKO VAo 010 Ywptd Aiv Ntdpa tng fopetodutikiig Zupiag, avapeoa oty
AMémo xau ota TovpkikA ohvopa, éva tepo o eiye avtédel Tig fabiég arlowwaelg Tov Ypdvov
KL TIS oVYKpovaelg arod tov kapo tng Neoaoovplaknig Avtokpatopiag wg tov 21o atwva: 1|
Aykvpa «avnovyodoe» 6Tt Ldplot Kodpdor vrootipilav avtovopiotég xat tpopokpateg evog
¢ Tovpkiag. Baowa yapaxtnpiotikd tov apyatoroykod ywpov £ytvav akovi. Apyotepa,

1 AenAacia anod tig TovpkikéG Suvaperg kal artd avtapteg mov cvvdéovrav pali Tovg 1pHe va
emoppayioet Ty €Zapavion kit AAAWY ApYUOAOYIKWY EVPNPATWY, OTIWE TO YLyAVTIA{0 YALTTTO
an6 Bacaitn mov otekdtav ato draBpo, To Awvtapt tov Adpiv.t H ITepoémodn, 8pupévn
ano6 tov Aapeio A, frav n emionpn tpwtedovoa tng Iepowkic Avtokpatopiag katda
dvvaoteia wv Axepavidwv. Bpioketat otny emapyia Papg, tov onpeptvod votiodvtikod Ipav.
Ot Bnoavpoi tng AendatOrnxay and tov otpato tov Meyaiov AdeZdvSpouv mov, apod viknoe
tov Aapeio I, éxape cvBépela to mardt kat Ty woArteia ov to wepiEfBaide. Apydtepa, peta
T paxedoviky) (eAAnvikn) katdktnon, enédpapav ot Moyyorot xat ot Apafeg kat xatéafav
o, eiye amopeivel. 2tn ovyypovn enoyl], 1 Iepoémohn é{noe pa woAapixn eravaotaot mwov
épile évav diktatopa-«paplovéta twv Avtikwv» xat eykabidpuoe éva katamieatikd kKabeo T,
10 omoio odvtopa evenAdkn otov kataotpodiko ITodepo tov Ipav-Ipax.? 2ty fopea Afyvrro,
to peooyelakd Aipave tng Ae€avpeiag mov eiye 18pdoel o Méyag AAéZavdpog (pia anod tig
moAAEG Adelavpeleg mov 18pBnkav xatd v ekotpateia tov and t Meodyeio wg v Ivdia)
eZeliyBrke oe xvpiapyo TveELPATIKOG, TOAITIOTIKO KA EPTOPIKO A0TIKO KEVTPO LTt 1 duvaoteia
twv [TroAepaiwyv. Xapn otov Papo g kat, axdpa mepiocdtepo, ot peyain BifAobrkn tng
AdeZavdperag, n moOA anéktnoe peydAn ¢fpn otov apyaio xéopo. Yréotn {npiég and trv
vrodovAwor) g otn Popn, xaBog kar and ovykpodoelg avapeoa oe mayaviotég, Efpaiovg
KAl TOUG TPWTOEPPAVILOPEVOLC YPIOTIAVOUG: EVIEAEL OAQ AVTA KOpLPWONKAV oe peydio
Bpnokevtikd avafpacpoé kat ot oxedov TAnpn katactpodr| g BifAwobnkng, edauitiag
Bavdahiopwv kat eykatdiewpng. Ot Bulavtivoi kat Apafeg povoovipavol mdAepay ya tov
éleyyo tng TOANG, pe Tty wAapixr edovoia va emikpatel.'! O koopomolitikog yapaktipag

mov eiye Tpoohdfel n odyypovy Alelavdpeia kata tov votepo 190 kai tov Tpwipo 206

awwva atdvroe pe 1o Tpdypappa ebvikomojoewyv Tov Tpoédpov Naoep, kat toAhoi Lévol

VTN KOOL EYKATEAERPQAY T1] YWPA. 2T VOTIOSVTIKT] akTl] Tov kKOATov t1¢ NamoArg fpioketal n
apyaia, pLAndovr pwpaiky «mwéAn g apaptiag», To B¢petpo twv Baiwv. Adyw twv pvowwmy
NPALTTEIAKDV TNG TOPWYV, TOVTY 1] TOAL 1jTAV YEPATH akpiEG eMAVAES KAl Y KATATTATELS
avapoyng, petald avtmv kat Beppd Aovtpd. Aenat)Bnke and povoovApdvous elo3oAeig kat
apyotepa eykataleipbnke, Aoyw evog Eeomdopatog ehovooiag. Evtéler, n dvodog tn¢ otdbung
¢ BGdAacoag katamie to peyaldtepo pépog amd tnyv woAn wov eiye anopeiver.!

Onwaodfmote 0 KAAMTEYVIG Y VWPIleL TNV KUKAIKI| LOTOPIA AUTWV TWV TEPLOYWV KAL TIG
diadoyikég ¢ dpaoeig ToAd kahbvtepa and 6,t1 aAPVovV va Gavei ol CUPTUKVWPEVES EXSOYES
¢ ov 360nKav e8d. O epmvevatég g «yeveaxng Bewpiag» Tovihiap Ztpdovg kat Nk Xdov
£YOLV TapaTpPoeL OTL «I] AVTAPOLBT TOV ICTOPIKOY GUVICTATAL GTOV EVIOTUG PO POTIfwV oV,
HE TO TEPATPA TOL YPOVOL, EpyovTal kat eravépyovram! eivau Béfaio Gt kal o kaAAtéyvng
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anoddetal oe pia Tapdpola SlepedvroT, EVIOYVOVTAG OTTIKA pe T otabepés Tov pwToypadieg
1 B€o1 mov exppalovv ot kivodpeveg ANPelg kat ta cuvadr nyntikd otoryeia. O 10TopIKog
XAPAKTHPAS TWV TITAWY TwV 0TABEPDV PWTOYPAPIKGOV EPYWY KAL I] TPOTEKTIKI] TOVG e&ETaon
amokaAdmTTovy TI§ akdlovBeg Aemtopépeleg: apyaia SlakoTPUNTIKA ayyela and TnAd: Kepapka
Bpadopata: THAvovg Aoy voug: aotpadtepd, AertodovAepéva koopufpata: PEVOTA YPLOA
XPWHATA KAl TAPATA: ATOKOTPESG APYLTEKTOVIKEG KATATKEVES TTOV OTIATTIKA YPOVOAOYyOoDVTAL
amod TV apyadTnTa (0Tacpévol AAAKWTOL KIOVES, PAG TETPIVA TEYT, 1] TA Apeca
ATOTVTWRATA TOVG, AlBOSOPEG TOL PavEPWVOLY GTOAOVG Kt AVOGAL): KEPAAEG ayaApdtwy
kat Bpadopata todwv: Pnepdwtd onacpéva oe yewpetpikd potifar Bpadopata vakvwy
oxevwv- BiAla xat oerideg BifAiwy (mov poalovy va ¢pépovv apafikn ypadr)): pa kataokevn
and peTaANKEG TAGKEG AKOPA KAl £VA APEPIKAVIKO paynTiko avapeoa ota gpeimia. ESo, oe
avtd ta épya, o Beatr|g avtikpilet eviaieg, oAotikég Bardoaieg pATVEG TWV KATAAOITWY TNG
otopiag — Ta ovvTpippa Tov dlapkodg KOKAOL Snpovpyiag Kat KataoTpodrig Tov avhpmov:
Ka, puoka, n tehevtaia vroffonBeital and Ty evrpomia tng pdong. Mia mohverinedn wwtopikn
adrynon ya cuykpoOoElS TUPPEPOVTWY, TOAITITHWY, TEPLOVTLWY, BP1TKELDV, OIKOVORIKWY
CUOTNPHATWY KAl KOVWVIKWY SOV AVOIyETaL PTpooTd pag, OAa anpaivovta tng v tig pag
TapodKOTNTAG KAl 6TWV SI|IOVPYOVHE TTOV EPIHEPO VAIKO KOTHO TOU OTOI0L ATOTENOVIE
amAQG €va pépPog.

O Toptl éxe avadéper 6TL 1) 18€a T Tapatnprong Bpavopdtwy Tov avBpdhrivov
TapeBovTog xat Ttapdvtog katd T fOBior) tovg yevvyOnke péoa tov apod diafaoce to
pobiotdpnpa Birds Without Wings tov Louis de Bernieres,' émwov o I'empyiog I1. @eodwmpov —
évag 'EAAnvag «€pmopog kat praavBpwmog»— avakaAel ot pvijpr Tov td Blopatd Tov Kat Tov
wotoptkd xpovo kabwg Pubiletar otov mubuéva tov Aipaviod g 2pdpvng (tng onpepwvig Ipip
oty Tovpxia) Tov ZemtépPpro tov 1922, Bdpa g katdAnPng tng TOANG And TIG TOVPKIKEG
dvvapeig katd tov EXAnvotovpkiké moepo (1919-1922) kai tng cvvaxdiovdng yevoktoviag twv
vtomwy EAMvwv kat Appeviwv.' KaBdbg i Bakacoa tpafd tov Oeodmpov mpog ta fabn trg,
TA YPOVIKA TPOOSIOPIoPEVA YEYOVOTA CUVALPOVVTAL O€ £Vay HOVASIKO VONTIKO Y(0po Kal o€ pia
KAl povI von ik kivnor), 6tws ovpfaivel kat pe ta otabepd pwtoypadikd xkohal tov Tloptl.
Méoa and tig avapviioeg tov Oeodhpov, 0 avayvootng cuveldnTorolel —Omwe kat o idlog

0 Oe0dwpov— 6TL oL PavaTikéG, PovVTAPEVTANTTIKEG BPrOKEVTIKEG I8EONOYIES TOV TTOAEPOV,
KaBWG Kal 0 YEWTOAITIKOG NTEPLAATTIKOG EBVIKIONOG, £Y0VV KATAPEPEL VA KATATTPEPOLY TO
vrofabpo tng avBphmivng tpoomdbelag, xabBwg kat tn¢ dag tng {wiig: «Avtio Zpdpvr), avtio
P6la, avtio ¢pidot pov, avtio Adivt Tlopt{ kar Beviléle xar dhot ot GAdot kapioAndeg, avtio
eykoopa ayabd pov, avtio xat 6’ epéva tov {do».”? Bavd, xat Lavd, xai Zava, i ovyywvevor
g edovoiag, TG Yvaong kal Tov Adyov amokaAdTeL TV kOpLa, kukAwkr) Siyotdunon tng
avBphmvng xatdotaong: T dnpovpyia xat tnyv eapavion. Ilpodxertal yia katt wov yvwpilet
TOAD KAAQ 0 KAAAITEY VG KAl TTOV TWPA TOVI(ETAL £VTOVA KAL EVQTTIOV TOV KOIvoD 1§ €xBeon.
‘Opwg avtd akpPfwg eival, avarddevkta, To zeitgeist kat TG SIKAG Pag ETOYAG — HAg ETOYLS
YEVOKTOVIDV, AdeAPOKTOVIDYV, dnpokTovicy kat evdg mbavod Appayedova: o Pwoo-ovkpavikog
moAepog, 11 cvykpovon IopanAivav kat Halawotviwy, o cvplaxdg epddAiog, o epdpdAlog
morepog ¢ Miavpdp, ot ovuykpovoeig oty Abomia, o TdéAepog oto Lovdav, ol payeg oto
ZayéA, n Pla oty Aity, o toAepog Appeviag-Aleppraitl{ay, o epdgdiiog oty Yepévr — o
katdhoyog Sev éyel TENOG.

Eropévwg, ag kavovpe éva frpa tiow, ag avakoltalovpe TI§ pwToypadikés Toyoypadies kat
ag avaroytotodpe. H iooppomia pag eni tov aoBntikod facikod dlova g €ékBeong mAéov
eivat ddoxoro va diatnpnBei, n peyaldtepr eyydtnta éxet ma datapalel Ty apyiki pag,

ATOCTATIOTOIEVT] TPOOTTTIKI].

‘OAa prpootd pag eivat fobiopéva ot Bdhacoa — 1o cuAAoY KO TapeABov, To Tapodv Kal,
TpAypatt, mhava xat o pEAAov pag. Méypt thpa, o povadikodg apyaoloyikos Ywpog o

oe peyaho abpo éyel diexSiknjoel 1 Bahacoa kat oTov 0mo{o EPLOTA TNV TPOTOYT] Pag o
kaAAtéyvng eival ta Baa otnyv Itaia. Opwg, pe tny xAipatiky) aAlayr, pirwg tedkd avto
eival To TETPWPEVO oV €yovpe emi3dAel aTov TAAVITY Kat 0TovG eavTods pag; Ipoxertat

yla tn onpavtikdtepr), Tpodntiky] SAwor tov kaAhtéy vy ya éva eidog mov éxel e€eliytel o€
vrapdlaxi) aweiii] Tov B1ov Tov EaLTOD TOL — TAVTA KATACTPEPAPE PEGA ATTO TUYKPOVOTELS TOV
Tpokalovoape povoL pag, Opwg eivatl ma o AvBpwmrog vtedBLVOC yia pla ovykpovor| pe Ty dla
™m yn;

«..xt dMa ndle
70 ddoog Eemetd T’ 0AdyAwpo. . H'C

«.. EUa0TE LA AVOTLEPAOTILOTOL ATEVaYTL 0TV £avTd pag. . »'

Avty) ) $popd, kabBwg koAvpmape Tpog tov Adn —o apyaiog 8e6¢ Twv EAAvwy yia tovg
vekpol§ Kal Tov KaTtw kdopo—,0a arodpdyovpe apaye TtV kataotpodr), Ba tpoaélovpe T
dopatiky) Tpoedomoinor evog APAvoU 1) 0 AVTOKATATTPOPIKOG VEKPOPAVTNG péoa pag Oa
ovveyioel va pag e&wbel ota akpa;

H éx6eon tov Pidur Tloptl, Kolvumwvrag mpog tov Ady, Sev eivar pdvo ¢ emoyfig pag Kka yia
TV emoyn pag — eival Tov PEANOVTOG Kal yia To pEAROV.

Leonard Janiszewski
Empeintig/lotopikdg

T'xaAepi Téyvng tov Iavemotnpiov Makovapt
idvel
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Khiam Prison Camp
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Dr McNeill reconnaissance Palmyra
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Image plates






opposite:

Palmyra_1 2023, detail

above:
Palmyra_1 2023
C-type print
80x 180 cm
Ophillipgeorge
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opposite:

Palmyra_2 2023, detail

above:
Palmyra_2 2023
C-type print
80 x 180 cm
Ophillipgeorge
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opposite:

Palmyra_Ain Dara 2024, detail

above:

Palmyra_Ain Dara 2024
C-type print

80 x 180 cm
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opposite:

Palmyra_ Khima-Persepolis 2024, detail

above:

Palmyra_ Khima-Persepolis 2024
C-type print

80x 180 cm
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opposite:

Amalek 2024, detail

above:

Amalek 2024
C-type print
80 x 180 cm
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opposite:

Smyrna Landscape 2024, detail

above:

Smyrna Landscape 2024
C-type print

80x 180 cm
©Ophillipgeorge
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Alexandria 2023
C-type print
180 x 112 cm
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Baia 2023
C-type print
180 x 112 cm
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Smyrna 2023
C-type print
180 x 112 cm
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Isphan 2024
C-type print
180 x 112 cm
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Alexandria_#0 2024
C-type print

180 x 112 cm
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Alexandria_#2 2024
C-type print

180 x 112 cm
Ophillipgeorge
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top:
The Sinai
©Ophillipgeorge

bottom:
Caffee @ 51C
©Ophillipgeorge
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top:
Ground Trasport Syria
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bottom:
Caffee
Ophillipgeorge




Arizona

©Ophillipgeorge




57

The South
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Jordan
©phillipgeorge



60

Palmyar
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The South
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Bint jfbeil
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Vathi
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Paleochora
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The Mani serching for the Oracle
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Giza
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Rearranging _ The School of Athens
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List of works
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80 x 180 cm

Palmyra_ 2 2023
C-type print
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Biographies

Phillip George

Phillip George is an Australian artist whose photographic,
and video installations have been shown internationally.
His projects are created in relation to the collisions of East
and West within cultural &/or historically resonant sites.

George’s photographic and video installations are
distinctive through their seamless integration of diverse
historical continuum. His vivid condensation of artistically
and scientific analogies contributes to the resolution of
particularly difficult millennial double bind occupying
theorists and artist nationally and internationally.
George’s practice focusses on concepts of contrivance

and the handmade, through which we can retrace the
artists specific trajectory throughout the discourse on art,
photography and politics — that ranges from the conceptual
debates in art to the technological shifts from analogue

to the digital. Georges’ practice and extensive travels

gives form to his contrapuntal perceptions within
contemporary art.

George has been the subject of national & international
exhibitions including: Macedonian Museum of
Contemporary Art Thessaloniki, Art Tower, Agora
Athens, Stills Gallery Sydney, Museum of Contemporary
Art, Sydney, Australian Centre for Photography, Sydney,
Parliament House, Sydney, National Gallery of Thailand,
Bangkok, Singapore Art Museum, Singapore, National
Museum of Australia, Canberra, Islamic Museum of
Australia. His work is held in significant private and
public collections.

Nikos Papastergiadis

Nikos Papastergiadis is Director of the Research Unit

in Public Cultures and Professor at the School of Culture
and Communication at the University of Melbourne and
Visiting Professor in the School of Art, Design and Media,
at Nanyang Technological University, Singapore. Chair
of the International Advisory Board for the Centre for
Contemporary Art, Singapore. Co-chair of the Cultural
Advisory Board for the Greek Centre for Contemporary
Culture, Melbourne.

His current research focuses is a project on photography
and memory, as well as another on the transformation
arts precincts. His publications include Modernity as
Exile (1993), Dialogues in the Diaspora (1998), The
Turbulence of Migration (2000), Metaphor and Tension
(2004) Spatial Aesthetics: Art Place and the Everyday
(2006), Cosmopolitanism and Culture (2012), Ambient
Perspectives (2014), On Art and Friendship (2020), The
Museums of the Commons (2020). His new book, The
Cosmos in Cosmopolitanism (2023). He 1s also the author
of numerous essays which have been translated into over
a dozen languages and appeared in major catalogues such
as the Biennales of Sydney, Liverpool, Istanbul, Gwanju,
Taipei, Lyon, Thessaloniki and Documenta 13.

Leonard Janiszewski

Leonard Janiszewski is a curator and sociocultural
historian based at Macquarie University, Sydney. Whilst
his exhibition curation and publication output is broadly
extensive and diverse, Janiszewski’s major areas of in-
depth research interest encompass contemporary arts
practice in Australia and transnational diasporic studies,
with a particular focus in the latter on Greek-Australian

migration, remigration, settlement, identity and hybridity.

He has garnered numerous grants — state, national and
international — and has been engaged on a variety of arts,
literature and history funding body committees.
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Photo of the artist
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